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(Artist Transcriptions). In the late 1950s, John
Coltrane composed or arranged a series of tunes
that used chord progressions based on a series of
key center movements by thirds, rather than the
usual fourths and fifths of standard progressions.
This sound is so aurally identifiable and has received
so much attention from jazz musicians that it has
become known as "Coltrane's Changes." This book
presents an exploration of his changes by studying
13 of his arrangements, each containing Coltrane's
unique harmonic formula. It includes complete solo
transcriptions with extensive performance notes for
each. Titles include: Body and Soul * But Not for Me
* Central Park West * Countdown * Fifth House *
Giant Steps * Summertime * and more.
The Psychology of Humor: Theoretical Perspectives
and Empirical Issues examines theoretical
perspectives and empirical issues concerning the
psychology of humor. Theoretical views of humor
range from the physiological to the sociological and
anthropological. The relations between humor,
laughter, and smiling are considered, along with the
connection between collative variables and arousal.
Comprised of 13 chapters, this book begins with an
introduction to the history of thought and major
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theoretical issues on humor, followed by a
description of models of different aspects of humor.
The next section deals with empirical issues in which
selected research areas are given detailed attention.
The relations between humor, laughter, and smiling,
on the one hand, and collative variables and arousal,
on the other, are analyzed. Subsequent chapters
explore the cognitive origins of incongruity humor by
comparing fantasy assimilation and reality
assimilation; a two-stage model for the appreciation
of jokes and cartoons; and the social functions and
physiological correlates of humor. The relationship
between arousal potential and funniness of jokes is
also explored, together with humor judgments as a
function of reference groups and identification
classes. The final chapter presents an annotated
bibliography of published papers on humor in the
research literature and an analysis of trends
between 1900 and 1971. This monograph will be of
interest to psychologists, sociologists,
anthropologists, and behavioral scientists.
Translated by Gregory Rabassa, winner of the
National Book Award for Translation, 1967 Horacio
Oliveira is an Argentinian writer who lives in Paris
with his mistress, La Maga, surrounded by a looseknit circle of bohemian friends who call themselves
"the Club." A child's death and La Maga's
disappearance put an end to his life of empty
pleasures and intellectual acrobatics, and prompt
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Oliveira to return to Buenos Aires, where he works
by turns as a salesman, a keeper of a circus cat
which can truly count, and an attendant in an insane
asylum. Hopscotch is the dazzling, freewheeling
account of Oliveira's astonishing adventures.
Letters I Never Mailed: Clues to a Life, by Alec
Wilder, in a new, annotated edition with introduction
and supplementary material by David Demsey,
foreword by jazz pianist Marian McPartland, and
photographs by Louis Ouzer. Alec Wilder is a rare
example of a composer who established a reputation
both as a prolific composer of concertos, sonatas,
and operas, and as a popular songwriter (including
the hit "I'll Be Around"). He was fearsomely
articulate, and had a wide and varied circle of
friends, ranging from Graham Greene to Frank
Sinatra and Stan Getz. Letters I Never Mailed, hailed
at its first publication (in 1975, by Little, Brown), tells
the story of Wilder's musical and personal life
through "letters" addressed to various friends. In it,
he shares his insights-and sometimes salty opinionson composing, musical life, and the tension between
art and commercialism. This new, scholarly edition
leaves Wilder's original text intact but decodes the
mysteries of the original through an Annotated Index
that identifies the letters' addressees, a biographical
essay by David Demsey as an Epilogue, and
photographs by renowned photographer, and lifelong
friend of Wilder, Louis Ouzer. David Demsey is
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Professor of Music and Coordinator of Jazz Studies
at William Paterson University and an active jazz
and classical saxophonist. He is co-author of Alec
Wilder: A Bio-Bibliography (Greenwood Press) and
has contributed to The Oxford Companion to Jazz.
"Revised and updated edition of the 1991 publication (see
item #bi 98010688#). Welcome additions are an expanded
coverage of axâe music and other musical styles from Bahia,
and information on recent Brazilian artists and musical
styles"--Handbook of Latin American Studies, v. 58.
Theme and variations, advanced level.
In the first biography in English of the great Argentinian tango
singer Carlos Gardel (1890-1935), Collier traces his rise from
very modest beginnings to become the first genuine
“superstar” of twentieth-century Latin America. In his late
teens, Gardel won local fame in the barrios of Buenos Aires
singing in cafes and political clubs. By the 1920s, after he
switched to tango singing, the songs he wrote and sang
enjoyed instant popularity and have become classics of the
genre. He began making movies in the 1930s, quickly
establishing himself as the most popular star of the Spanishlanguage cinema, and at the time of his death Paramount
was planning to launch his Hollywood career. Collier's
biography focuses on Gardel's artistic career and
achievements but also sets his life story within the context of
the tango tradition, of early twentieth-century Argentina, and
of the history of popular entertainment.
We tend to take for granted the labels we put to different
forms of music. This study considers the origins and
implications of the way in which we categorize music.
Whereas earlier ways of classifying music were based on its
different functions, for the past two hundred years we have
been obsessed with creativity and musical origins, and
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classify music along these lines. Matthew Gelbart argues that
folk music and art music became meaningful concepts only in
the late eighteenth and early nineteenth centuries, and only in
relation to each other. He examines how cultural nationalism
served as the earliest impetus in classifying music by origins,
and how the notions of folk music and art music followed - in
conjunction with changing conceptions of nature, and
changing ideas about human creativity. Through tracing the
history of these musical categories, the book confronts our
assumptions about different kinds of music.

Este trabajo compila 19 obras fundamentales de
Gustavo "Cuchi" Leguizamón en formato Piano - Vocal Guitarra (Cifrado y gráficos), incluyendo las letras
originales. Resulta un material útil tanto para interpretes,
ya sean cantantes, guitarristas o pianistas, como para
arregladores o compositores.Este libro contiene las
siguientes piezas: Balderrama, Carnavalito del duende,
Cartas de amor que se queman, De estar, estando,
Coplas de tata Dios, El avenido, El silbador, La arenosa,
La pomeña, Lloraré, Maturana, Serenata del 900, Si
llega a ser tucumana, Zamba de Lozano, Zamba de
Juan panadero, Zamba del carnaval, Zamba del laurel,
Zamba del pañuelo, Zamba para la viuda. ¡Descargue ya
este libro y comience a aprender sobre este maravilloso
mundo!
In The Oxford Handbook of Philosophy in Music
Education, editors Wayne D. Bowman and Ana Lucia
Frega have drawn together a variety of philosophical
perspectives from the profession's most exciting scholars
from all over the world. Rather than relegating
philosophical inquiry to moot questions and abstract
situations, the contributors to this volume address
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everyday concerns faced by music educators
everywhere. Emphasizing clarify, fairness, rigor, and
utility above all, The Oxford Handbook of Philosophy in
Music Education will challenge music educators all over
the world to make their own decisions and ultimately
contribute to the conversation themselves.
These 18 studies represent a revolutionary departure
from present day clarinet music literature, because they
prepare the clarinetist to read and execute various odd
melodic chord formations and intricate rhythmic figures
found in the symphonic works by the Modernists.
A cumulative list of works represented by Library of
Congress printed cards.
The Garland Handbook of Latin American Music is comprised
of essays from The Garland Encyclopedia of World Music:
Volume 2, South America, Mexico, Central America, and the
Carribean, (1998). Revised and updated, the essays offer
detailed, regional studies of the different musical cultures of
Latin America and examine the ways in which music helps to
define the identity of this particular area. Part One provides
an in-depth introduction to the area of Latin America and
describes the history, geography, demography, and cultural
settings of the regions that comprise Latin America. It also
explores the many ways to research Latin American music,
including archaeology, iconography, mythology, history,
ethnography, and practice. Part Two focuses on issues and
processes, such as history, politics, geography, and
immigration, which are responsible for the similarities and the
differences of each region’s uniqueness and individuality.
Part Three focuses on the different regions, countries, and
cultures of Caribbean Latin America, Middle Latin America,
and South America with selected regional case studies. The
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second edition has been expanded to cover Haiti, Panama,
several more Amerindian musical cultures, and Afro-Peru.
Questions for Critical Thinking at the end of each major
section guide focus attention on what musical and cultural
issues arise when one studies the music of Latin America -issues that might not occur in the study of other musics of the
world. Two audio compact discs offer musical examples of
some of the music of Latin America.
Juan Bautista Plaza (1898-1965) was one of the most
important musicians in the history of Venezuela. In addition to
composing in a variety of genres and styles, he was the
leading figure in Venezuelan music education and musicology
at a time when his compatriots were seeking to solidify their
cultural identity. Plaza's compositions in the emerging
nationalist style and his efforts to improve musical institutions
in his home country parallel the work of contemporaneous
Latin American musicians including Carlos ChÃ¡vez of
Mexico, Amadeo RoldÃ¡n of Cuba, and Camargo Guarnieri of
Brazil. Plaza's life and music are little studied, and
Labonville's ambitious book is the first in English to be based
on his extensive writings and compositions. As these and
other documents show, Plaza filled numerous roles in
Venezuela's musical infrastructure including researcher,
performer, teacher, composer, promoter, critic, chapel
master, and director of national culture. Labonville examines
Plaza's many roles in an attempt to assess how the
nationalist spirit affected art music culture in Venezuela, and
what changes it brought to Venezuela's musical landscape.
A reference guide to the vast array of art song literature and
composers from Latin America, this book introduces the
music of Latin America from a singer's perspective and
provides a basis for research into the songs of this richly
musical area of the world. The book is divided by country into
22 chapters, with each chapter containing an introductory
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essay on the music of the region, a catalog of art songs for
that country, and a list of publishers. Some chapters include
information on additional sources. Singers and teachers may
use descriptive annotations (language, poet) or pedagogical
annotations (range, tessitura) to determine which pieces are
appropriate for their voices or programming needs, or those
of their students. The guide will be a valuable resource for
vocalists and researchers, however familiar they may be with
this glorious repertoire.
Authentic progressive exercises and etudes for the
contemporary piano student. Explains the elements of Blues
style.
Get the fast-track to guitar stardom with this inspirational, stepby-step visual guide From developing your skills as a
performer to learning chord sequences and choosing the right
kit, How To Play Guitar Step By Step is the ultimate selfimprovement guide for all aspiring guitar heroes. Ever dreamt
of soloing like one of the guitar greats? Or forming your own
band but no idea where to start? Guitar greatness is within
your grasp with this ultimate visual guide featuring ten
professional easy-to-follow lessons as well as an
accompanying DVD that will keep you motivated and inspired
as you progress. Advice on technique and guitar
maintenance will keep you looking and sounding your best
and the handy directory of chords and scales will have you
reaching for the book time and time again. Whether you're
starting from scratch or building on existing skills, How To
Play Guitar Step By Step hits all the right chords progressing
you from beginner to guitar hero in easy-to-follow stages.
Writing this Tango Course is both an obligation and a great
pleasure for me. It is an obligation because I would like to
contribute something (of all the things that I owe) in return as
an appreciation of having been fortunate enough to educate
myself in the Orchestras, where I learned to play Tango. The
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Orchestras were a crucible where the ideas of its members
and/or other creative musicians experimented, played, and
came together to create playing styles, rhythmic forms, etc.
These contributions were what took the Tango, little by little,
to such a high musical level. Nowadays, it is not at all easy to
belong to an Orchestra, considering the fact that so few can
subsist. This makes it more difficult for those who want to
have careers in Tango music to acquire the vast knowledge
necessary for playing and interpreting it. Let us not forget that
the Orchestras have always been the best schools for such
an apprenticeship. It is also a great pleasure to be able to
transmit and share that what I have learned, trying always not
to leave anything out (that is my real intention) by relying on
my memory which fortunately still helps me. I never intended
for my conclusions to be taken as the absolute truth, nor
wanted to win something over anyone, in anything. This
course just shows my position, and the ideas with which I
have always worked. We will deal here with the Tango in
versions which, in my understanding, are genuine
manifestations of itself. I love the Tango because I love good
music, and I got into it to learn to play it, not to change it. If
my versions and arrangements have something different
about them, it is only because this is my language, and I have
expressed myself through it. I will also talk about the
incorporation of new contributions and changes, as long as
they are authentic within the genre. The many streams of
opinion may or may not coincide with what will be said in this
course. Considering the broadness of the theme and the
flexibility which should govern artistic creation, other concepts
may prove constructive as well. I sincerely hope that this
course will be useful to someone, Horacio Salgán
El Maestro Horacio Salgán seleccionó 22 de sus “Mejores
Temas” para que armara un álbum cuando él tocaba en el
Club de Vino y músicos venían a comprar sus partituras que
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yo vendía, así nació este proyecto entre tantos que juntos
ideamos para la difusión de su obra. Tomándome de su
palabras cómo dijo en el prólogo de su libro “Curso de
Tango” espero sinceramente que este álbum le sea útil a
alguien. Susana Salgán The Maestro Horacio Salgán
selected 22 of his "Best Themes" that I put together an album
when he played at the Club del Vino and musicians came to
buy their music sheets that I was selling, so that’s how this
project was born among so many that together we designed
for the diffusion of his oeuvre. Taking from his words how he
said in the prologue of his book "Tango Course" I sincerely
hope that this album will be useful to someone. Susana
Salgán Indice Biografia del Maestro Horacio Salgán. Premios
y Distinciones Opiniones y Comentarios Prólogo Indice A
Fuego Lento. A Plazo Fijo Aire de Vidalita Aquellos Tangos
Camperos Carnaval de Río de Janeiro Chöro en Fa
Sostenido Cuenta la Zamba, que un Día Don Agustín Bardi El
Bosque Mágico. El Pirulero El Vals y Tú Entre Tango y
Tango... Tango Grillito La Llamo Silbando La Poesía de la
Zamba Milonga Casi Candombe Mimi Fasolfa Simplísimo Tal
Vez No Tenga Fin Tamborcito de los Coyas Tres Miniaturas
Un Tango en la Madrugada
Contents: * First exercises for the knowledge of the notes *
Exercises for the 5 fingers with quiet hand * The first
exercises for the thumb * Exercises exceeding an octave *
Exercises with the bass-clef * Exercises in sharps and flats *
Exercises in other easy tunes * Rests * Exercises of velocity *
Melodies with and without ornaments
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