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"Adolescent, je croyais que La Vie mode d'emploi m'aiderait à
vivre, et Suicide mode d'emploi à mourir. J'ai passé trois ans
et trois mois à l'étranger. Un de mes amis jouit dans la
trahison. J'oublie ce qui me déplaît. J'ai peut-être parlé sans
le savoir avec quelqu'un qui a tué quelqu'un. Je vais regarder
dans les impasses. Ce qu'il y a au bout de la vie ne me fait
pas peur. Je n'écoute pas vraiment ce qu'on me dit. J'ai parlé
à Salvador Dali à l'âge de deux ans. Décrire précisément ma
vie me prendrait plus de temps que la vivre. La date de
naissance qu'indique ma carte d'identité est fausse. Je ne
sais pas sur qui j'ai de l'influence. Je parle à mes objets
lorsqu'ils sont tristes. Je ne sais pas pourquoi j'écris. Je suis
calme dans les retrouvailles. Je n'ai rien contre le réveillon.
Quinze ans est le milieu de ma vie, quelle que soit la date de
ma mort. Je crois qu'il y a une vie après la vie, mais pas une
mort après la mort. Je ne demande pas si on m'aime. Je ne
pourrai dire qu'une fois sans mentir "je meurs". Le plus beau
jour de ma vie est peut-être passé".
Edouard Levé delivered the manuscript for his final book,
Suicide, just a few days before he took his own life. Suicide
cannot be read as simply another novel—it is, in a sense, the
author’s own oblique, public suicide note, a unique
meditation on this most extreme of refusals. Presenting itself
as an investigation into the suicide of a close friend—perhaps
real, perhaps fictional—more than twenty years earlier, Levé
gives us, little by little, a striking portrait of a man, with all his
talents and flaws, who chose to reject his life, and all the
people who loved him, in favor of oblivion. Gradually, through
Levé’s casually obsessive, pointillist, beautiful ruminations,
we come to know a stoic, sensible, thoughtful man who bears
more than a slight psychological resemblance to Levé
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himself. But Suicide is more than just a compendium of
memories of an old friend; it is a near-exhaustive catalog of
the ramifications and effects of the act of suicide, and a
unique and melancholy farewell to life.
De Lempicka stood at the center of the sophisticated Paris art
world of the 1920s and 30s. Her love for beautiful women,
elegant automobiles, and the modern metropolis provided not
only motifs for her pictures, but also influenced her artistic
style. She pioneered a new image of life on the screen,
evident in the new, self-confident woman and the changing
aspects of femininity and masculinity.
Academic, writer, figure of melancholy, aesthete – Claude
Lévi-Strauss (1908–2009) not only transformed his academic
discipline, he also profoundly changed the way that we view
ourselves and the world around us. In this award-winning
biography, historian Emmanuelle Loyer recounts LéviStrauss’s childhood in an assimilated Jewish household, his
promising student years as well as his first forays into political
and intellectual movements. As a young professor, LéviStrauss left Paris in 1935 for São Paulo to teach sociology.
His rugged expeditions into the Brazilian hinterland, where he
discovered the Amerindian Other, made him into an
anthropologist. The racial laws of the Vichy regime would
force him to leave France yet again, this time for the USA in
1941, where he became Professor Claude L. Strauss – to
avoid confusion with the jeans manufacturer. Lévi-Strauss’s
return to France, after the war, ushered in the period during
which he produced his greatest works: several decades of
intense labour in which he reinvented anthropology,
establishing it as a discipline that offered a new view on the
world. In 1955, Tristes Tropiques offered indisputable proof of
this the world over. During those years, Lévi-Strauss became
something of a French national monument, as well as a
celebrity intellectual of global renown. But he always claimed
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his perspective was a ‘view from afar’, enabling him to
deliver incisive and subversive diagnoses of our waning
modernity. Loyer’s outstanding biography tells the story of a
true intellectual adventurer whose unforgettable voice invites
us to rethink questions of the human and the meaning of
progress. She portrays Lévi-Strauss less as a modern than as
our own great and disquieted contemporary.
Drawing on the work of Jacques Derrida, Marking Time
presents an innovative account of literary time, in which the
temporality and ontology of the literary are seen to be
essentially intertwined. Individual chapters trace the stakes of
this view of time for the status and 'economy' of the literary
text across five 20th-century writers in French whose work is
characterized by a fundamental and searching selfquestioning: Maurice Blanchot, Samuel Beckett, Louis-René
des Forêts, Pierre Klossowski, and Roger Laporte. A final
chapter draws on these analyses to develop an inherently
unstable figure.
This is a fully revised and updated edition of Martin Parr's
highly successful book Autoportrait (Dewi Lewis, 2015) which
was first published in 2000. Redesigned, it features a
playable labyrinth puzzle on the front cover and includes a
large number of new images taken since its first publication.
The book shows the remarkable shift from analogue to digital
photography that has taken place over the period.
How do our senses help us to understand the world? This
question, which preoccupied Enlightenment thinkers, also
emerged as a key theme in depictions of animals in
eighteenth-century art. This book examines the ways in which
painters such as Chardin, as well as sculptors, porcelain
modelers, and other decorative designers portrayed animals
as sensing subjects who physically confirmed the value of
material experience. The sensual style known today as the
Rococo encouraged the proliferation of animals as exemplars
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of empirical inquiry, ranging from the popular subject of the
monkey artist to the alchemical wonders of the life-sized
porcelain animals created for the Saxon court. Examining
writings on sensory knowledge by La Mettrie, Condillac,
Diderot and other philosophers side by side with depictions of
the animal in art, Cohen argues that artists promoted the
animal as a sensory subject while also validating the material
basis of their own professional practice.
"The literary in the every day" is a resources for a
transdisiplinary approach to reading/writing at the first and
second year levels of college French. These will serve as
foreign language templates in the form of an OER to bridge
the wellknown divide between lower level language courses
and upper level literature "content" courses. Language
teachers, with the help of these templates, can develop their
own reading and writing activities to highlight the
metaphorical
"I had a real romance with this book." —Miranda July A highly
anticipated collection, from the writer Maggie Nelson has
called, “bracingly good...refreshing and welcome,” that
explores the myriad ways in which desire and
commodification intersect. From graffiti gangs and Grand
Theft Auto to sugar daddies, Schopenhauer, and a deadly
game of Russian roulette, in these essays, Chelsea Hodson
probes her own desires to examine where the physical and
the proprietary collide. She asks what our privacy, our
intimacy, and our own bodies are worth in the increasingly
digital world of liking, linking, and sharing. Starting with
Hodson’s own work experience, which ranges from the
mundane to the bizarre—including modeling and working on a
NASA Mars mission— Hodson expands outward, looking at
the ways in which the human will submits, whether in the
marketplace or in a relationship. Both tender and jarring, this
collection is relevant to anyone who’s ever searched for what
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the self is worth. Hodson’s accumulation within each piece is
purposeful, and her prose vivid, clear, and sometimes even
shocking, as she explores the wonderful and strange forms of
desire. Tonight I'm Someone Else is a fresh, poetic debut
from an exciting emerging voice, in which Hodson asks,
“How much can a body endure?” And the resounding
answer: "Almost everything."
College Ruled Color Paperback. Size: 6 inches x 9 inches. 55
sheets (110 pages for writing). Autoportrait. 157484954640
Combining high-quality production with magnificent fine art,
this luxurious week-to-view pocket diary has a foil and
embossed cover with magnetic closure. Featuring on its cover
is a design based on Tamara de Lempicka's Autoportrait
(Tamara in a Green Bugatti). This diary makes a perfect gift
or a special treat just for you.
Qui suis-je ? Voilà ce qu’il me reste à chercher…
L’autoportrait a-t-il encore un sens aujourd’hui ? Sans doute
si je comprends que je ne sais toujours pas quel autre je suis,
quel autre est moi, quel moi est un autre. . . Qui es-tu donc,
toi qui te peins, toi qui t’écris, toi qui te prends en photo, toi
qui te figures que tu es un autre, toi qui crois que l’autre est
toi-même ? Soi-même comme un autre ? Je est un autre ? Je
suis l’autre ? Qui est je ?
The author argues that Indiana's strident visual language
emerges from his tendency to recast his life in story and
verse, a fact that unlocks complex and secret tissues of
figurative meaning within the deceptively simple canvases. By
illuminating the enigmas in Indiana's word and image
combinations, she helps to explain the longevity of LOVE and
its influence on a later generation of artists."--BOOK JACKET.
Obsessed by her encounters with the mysterious green
women, and haunted by the Garonne River, a nameless
narrator seeks them out in La Roele, Paris, Marseille, and
Ouagadougou. Each encounter reveals different aspects of
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the women; real or imagined, dead or alive, seductive or
suicidal, driving the narrator deeper into her obsession, in this
unsettling exploration of identity, memory and paranoia. Self
Portrait in Green is the multi-prize winning Marie NDiaye's
brilliant subversion of the memoir.
Autobiography in France has taken a decidedly visual turn in
recent years: photographs, shown or withheld, become
evidence of what was, might have been, or cannot be said;
photographers, filmmakers, and cartoonists undertake
projects that explore issues of identity. Textual and Visual
Selves investigates, from a variety of theoretical perspectives,
the ways in which the textual and the visual combine in
certain French works to reconfigure ideas—and images—of selfrepresentation. Surprisingly, what these accounts reveal is
that photography or film does not necessarily serve to shore
up the referentiality of the autobiographical account: on the
contrary, the inclusion of visual material can even increase
indeterminacy and ambiguity. Far from offering documentary
evidence of an extratextual self coincident with the “I” of the
text, these images testify only to absence, loss, evasiveness,
and the desire to avoid objectification. However, where
Roland Barthes famously saw the photograph as a
prefiguration of death, in this volume we see how the textual
strategies deployed by these writers and artists result in work
that is ultimately life-affirming.
Selected papers from a conference organized at the National
University of Ireland, Galway, in April 2004.
Cultural communities are shaped and produced by ongoing
processes of translation understood as aesthetic media
practices - such is the premise of this volume. Taking on
perspectives from cultural, literary and media studies as well
as postcolonial theory, the chapters shed light on composite
cultural and heterotypical translation processes across
various media, such as texts, films, graphic novels, theater
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and dance performances. Thus, the authors explore the
cultural contexts of diverse media milieus in order to explain
how cultural communities come into being.
Writing a new page in the surprisingly long history of literary
deceit, Impostors examines a series of literary hoaxes,
deceptions that involved flagrant acts of cultural
appropriation. This book looks at authors who posed as
people they were not, in order to claim a different ethnic,
class, or other identity. These writers were, in other words,
literary usurpers and appropriators who trafficked in what
Christopher L. Miller terms the “intercultural hoax.” In the
United States, such hoaxes are familiar. Forrest Carter’s The
Education of Little Tree and JT LeRoy’s Sarah are two
infamous examples. Miller’s contribution is to study hoaxes
beyond our borders, employing a comparative framework and
bringing French and African identity hoaxes into dialogue with
some of their better-known American counterparts. In France,
multiculturalism is generally eschewed in favor of
universalism, and there should thus be no identities (in the
American sense) to steal. However, as Miller demonstrates,
this too is a ruse: French universalism can only go so far and
do so much. There is plenty of otherness to appropriate. This
French and Francophone tradition of imposture has never
received the study it deserves. Taking a novel approach to
this understudied tradition, Impostors examines hoaxes in
both countries, finding similar practices of deception and
questions of harm.
"Originally published in French as Oeuvres by P.O.L diteur,
Paris, 2002."
Showcases sixty-five self portraits, many previously
unpublished and culled from his earliest works, that offer
insight into the photographer's complex personality and selfexplorations.
Merleau-Ponty's essays on aesthetics are some of the major
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accomplishments of his philosophical career, and rank even
today among the most sophisticated reflections on art in all of
twentieth-century philosophy. His essays on painting,
"Cezanne's Doubt" (1945), "Indirect Language and the Voices
of Silence" (1952), and "Eye and Mind" (1960), have inspired
new approaches to epistemology, ontology, and the
philosophy of history. Galen A. Johnson has gathered these
essays for the first time into a single volume and augmented
them with essays by distinguished scholars and artists,
including M.C. Dillon, Mikel Dufrenne, and René Magritte.
Together the essays demonstrate the continuing significance
of Merleau-Ponty's ideas about art for contemporary
philosophy on both sides of the Atlantic.
Carla Lonzi is the missing voice in Italian art history and art
criticism in general. Working in the hyper-masculine world of
Italian art in the 1960s, many of Lonzi's ideas, about the work
of women and the differences between a mainstream and a
feminist approach to making work were absorbed into the
larger culture; the roots of that thinking are found in 'Selfportrait'. This translation into English is overdue.The work is a
forgotten classic of modern art history, feminist studies, and
experimental writing. 'Self-portrait' transforms traditional
conceptions of linear art historical thinking, reimagines the
role of the critic, as well as the role of women in the world of
art. 'Self-portriat' was Lonzi's last book to focus on artists
before she dedicated herself to political feminism. Art
remained an important part of Lonzi's approach to feminist
activism, she saw "creativity as a mode of self-emancipation"
and this book enables readers to observe that process at
work through the detailed and profound discussions that
come out through Lonzi's commitment.An insider's view into
the early careers of many prominent Italian artists: Accardi,
Alviani, Castellani, Consagra, Fabro, Fontana, Kounellis,
Nigro, Paolini, Pascali, Rotella, Fontana, Scarpitta, Turcato,
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and Twombly. A polyphonic "love letter" to art and artists,
Lonzi assembles a dialogue out of four years (1965-69) of
conversation.
An exploration of photography's longstanding and generative
relationship to the automobile. Since its invention, the
automobile has reshaped our landscape, extended our
geographic horizons and radically altered our conception of
space and time, influencing the practice of photographers
worldwide. This book shows how the car provided
photographers with new subject matter and a new way of
exploring the world. It brings together 500 works made by 100
historical and contemporary artists from around the world.
Capturing formal qualities such as the geometric design of
roadways or reflections in a rear-view mirror, these
photographers invite us to look at the world of the automobile
in a new way. Auto-Photo also includes other projects such
as a series of car models that cast a fresh eye on the history
of automobile design, created specifically for the Fondation
Cartier show by French artist Alain Bublex, plus a
comparative history of automobile design and photography,
essays by scholars and quotes by participating artists.
Featuring the works of both historical and contemporary
figures such as Jacques- Henri Lartigue, Man Ray, Lee
Friedlander and Jacqueline Hassink, the exhibition will show
how photographers have continuously documented the
impact of automobility on our landscape and lifestyle, and
how in turn the automobile has reshaped the practice of
photographers, providing them with a new subject, a new
means of expression and a new way of seeing the world.
Cet essai est dû à la rencontre avec l'un des autoportraits de
ce qui fut la collection des Grands Ducs de Toscane. Plus de
trente ans après cette rencontre décisive, l'auteur est
commissaire d'une exposition d'autoportraits du XXe siècle
dans cette même Galerie des Offices de Florence. Entre ces
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deux dates, l'autoportrait n'a pas cessé d'être le "précieux
souci" de l'auteur, l'objet de ses recherches.

An unusual and hilarious collection of photographs
not by but of Martin Parr. For several years now,
when Parr has travelled on assignment he has
wherever possible had his picture taken by a local
studio photographer, or street photographer, or in a
photo booth. The result is a wonderfully varied
portfolio of portraits ranging from elaborate studio
sets reminiscent of the heyday of the Victorian studio
photographer, through to digitally manipulated
images of Parr as Mr Universe. Includes 42 fullcolour plates.
Women Taking Risks in Contemporary
Autobiographical Narratives explores the nature and
effects of risk in self-narrative representations of life
events, and is an early step towards confronting the
dearth of analysis on this subject. The collection
focuses on risk-taking as one of women’s
articulations of authorial agency displayed in literary,
testimonial, photographic, travel and film
documentary forms of autobiographical expression in
French. Among many themes, the book fosters
discussion on matters of courage, strength,
resilience, freedom, self-fulfillment, political
engagement, compassion, faith, and the envisioning
of unconventional alliances that follow a woman’s
stepping out of her comfort zone. The fourteen
essays included in this collection discuss works of
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women authors from North Africa, Sub-Saharan
Africa, France and the Caribbean. They exemplify a
variety of self-narratives that blur unified
conceptualizations of both identity and national
belonging. They address questions about women
writers’ attitudes towards risk and their willingness
to change the status quo. They also explore the
many personal and public forms in which agency
manifests through risk-taking engagements; the
ways in which women challenge the conventional
wisdom about feminine reserve and aversion to
danger; the multiplicity of seen and unforeseen
consequences of risk taking; the all-too-frequent lack
of recognition of female courage; the overcoming of
obstacles by taking risks; and, frequently, the
amelioration of women’s lives. Addressing both the
broader context of the study of risk and the more
specific areas of female expression and
autobiography in Francophone cultures, this
collection is attractive to a diverse audience with the
potential to cross disciplines and inform a wide body
of research. A number of the essays deal with issues
born in postcolonial circumstances. This examination
of the elucidation of marginalized voices should
prove enlightening to an array of scholars
researching specific ethnic, sexual, gender, and
general subjects related to identity. In making
inroads towards expanding the well-developed area
of risk studies into the humanities, this collection
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makes an important contribution that has the
potential to promote a variety of cross-disciplinary
research including examinations of the psychology
and sociology behind chauvinism, personal
expression, and formative experiences.
In this book, the first in English devoted exclusively
to Maurice Blanchot, John Gregg examines the
problematic interaction between the two forms of
discourse, critical and fictional, that comprise this
writer's hybrid oeuvre. The result is a lucid
introduction to the thought of one of the most
important figures on the French intellectual scene of
the past half-century. Gregg organizes his
discussion around the notion of transgression, which
Blanchot himself took over from Georges
Bataille--most palpably in his interpretation of the
myth of Orpheus--as a paradigm capable of
accounting for the relationships that exist in the
textual economies formed by author, work, and
reader. Chapters on the critical work address such
issues as Blanchot's ambivalent attitude toward the
speculative dialectic of Hegelianism, his
thematization of literature's involvement with death,
and the mythical and Biblical figures he uses to
portray the acts of reading and writing. Gregg also
performs extended close readings of two
representative works of fiction, Le Très-Haut and
L'Attente l'oubli, in an effort to trace Blanchot's
evolution as a creator of narratives and to ascertain
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how his fiction can be seen as constituting a mise en
oeuvre of the concerns he treats in his criticism. The
book concludes with an assessment of Blanchot's
place in the recent history of French critical theory.
Si les noms et les accomplissements d'artistes
illustres comme Hyacinthe Rigaud, Nicolas de
Largillierre, Pierre Drevet, François Boucher, JeanMarc Nattier, Jean-Baptiste Greuze, Jean-Honoré
Fragonard, Carte et Jean-Baptiste Van Loo,
Alexandre Roslin, Joseph Vernet, Jean-Antoine
Houdon, Jean-Baptiste Pigalle ou Jean-Antoine
Watteau sont connus et reconnus, leurs visages, le
plus souvent, ne le sont pas. Pour la première fois
dans un même ouvrage, les effigies de plus d'une
centaine de maîtres français (et étrangers ayant
exercé en France) de la peinture, de la sculpture et
de la gravure du XVIIIe siècle sont réunies en une
vaste galerie de portraits. Tout en retraçant l'histoire
de la représentation du visage humain dans l'art au
siècle des Lumières, l'auteur invite le lecteur à entrer
plus avant dans l'intimité des artistes qui s'offrent au
regard. Reflet d'une époque exubérante et raffinée,
ces portraits et autoportraits restituent tout à la fois
l'image de personnalités emblématiques du monde
des arts et le charme vivace d'un siècle retrouvé
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