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A Short History of Falling - like The Diving Bell and the Butterfly, and When Breath Becomes Air - is a searingly beautiful, profound and
unforgettable memoir that finds light and even humour in the darkest of places. Now with a Foreword by Joe's widow, Gill Hammond We keep
an old shoebox, Gill and I, nestled in a drawer in our room. It's filled with thirty-three birthday cards for our two young sons: one for every year
I'll miss until they're twenty-one. I wrote them because, since the end of 2017, I've been living with - and dying from - motor neurone disease.
This book is about the process of saying goodbye. To my body, as I journey from unexpected clumsiness to a wheelchair that resembles a
spacecraft, with rods and pads and dials and bleeps. To this world, as I play less of a part in it and find myself floating off into unlighted
territory. To Gill, my wife. To Tom and Jimmy. A Short History of Falling is about the sadness (and the anger, and the fear), but it's about
what's beautiful too. It's about love and fatherhood, about the precious experience of observing my last moments with this body, surrounded
by the people who matter most. It's about what it feels like to confront the fact that my family will persist through time with only a memory of
me. In many ways, it has been the most amazing time of my life.
NEW YORK TIMES BESTSELLER • A searing, deeply moving memoir of illness and recovery that traces one young woman’s journey from
diagnosis to remission to re-entry into “normal” life—from the author of the Life, Interrupted column in The New York Times “I was immersed
for the whole ride and would follow Jaouad anywhere. . . . Her writing restores the moon, lights the way as we learn to endure the
unknown.”—Chanel Miller, The New York Times Book Review “Beautifully crafted . . . affecting . . . a transformative read . . . Jaouad’s
insights about the self, connectedness, uncertainty and time speak to all of us.”—The Washington Post In the summer after graduating from
college, Suleika Jaouad was preparing, as they say in commencement speeches, to enter “the real world.” She had fallen in love and moved
to Paris to pursue her dream of becoming a war correspondent. The real world she found, however, would take her into a very different kind
of conflict zone. It started with an itch—first on her feet, then up her legs, like a thousand invisible mosquito bites. Next came the exhaustion,
and the six-hour naps that only deepened her fatigue. Then a trip to the doctor and, a few weeks shy of her twenty-third birthday, a diagnosis:
leukemia, with a 35 percent chance of survival. Just like that, the life she had imagined for herself had gone up in flames. By the time Jaouad
flew home to New York, she had lost her job, her apartment, and her independence. She would spend much of the next four years in a
hospital bed, fighting for her life and chronicling the saga in a column for The New York Times. When Jaouad finally walked out of the cancer
ward—after countless rounds of chemo, a clinical trial, and a bone marrow transplant—she was, according to the doctors, cured. But as she
would soon learn, a cure is not where the work of healing ends; it’s where it begins. She had spent the past 1,500 days in desperate pursuit
of one goal—to survive. And now that she’d done so, she realized that she had no idea how to live. How would she reenter the world and live
again? How could she reclaim what had been lost? Jaouad embarked—with her new best friend, Oscar, a scruffy terrier mutt—on a 100-day,
15,000-mile road trip across the country. She set out to meet some of the strangers who had written to her during her years in the hospital: a
teenage girl in Florida also recovering from cancer; a teacher in California grieving the death of her son; a death-row inmate in Texas who’d
spent his own years confined to a room. What she learned on this trip is that the divide between sick and well is porous, that the vast majority
of us will travel back and forth between these realms throughout our lives. Between Two Kingdoms is a profound chronicle of survivorship
and a fierce, tender, and inspiring exploration of what it means to begin again.
Whether she is contemplating promiscuity or The New Testament, lamenting about what she should have said to Oprah, or learning to tango,
Grealy seduces and surprises the reader at every turn. With the sheer brilliance of her imagination, Grealy leads us on delightful journeys
with her wit, unflinching honesty and peerless intelligence. A completely original thinker and a remarkable writer, the author leaves the reader
with plenty to ponder. As Seen On TV breaks the mould of the essay, and is destined, like the memoir that preceded it, to become a modern
classic. '[Grealy is]. . . unforgettable.' -New York Times '[Grealy writes]-with exquisite prose and steely strength.' -USA Today 'Lucy Grealy
manages to convince an amazing array of people that she is speaking directly to them.' -Baltimore Sun '[Grealy] overcomes-with wit,
intelligence and an unconquerable spirit.' Mademoiselle
The extraordinary story of one woman’s ten-year medical and metaphysical odyssey that brought her physical, creative, emotional, and
spiritual healing, by a MacArthur genius and two-time Pulitzer finalist. With a play opening on Broadway, and every reason to smile, Sarah
Ruhl has just survived a high-risk pregnancy when she discovers the left side of her face is completely paralyzed. She is assured that 90
percent of Bell’s palsy patients see spontaneous improvement and experience a full recovery. Like Ruhl’s own mother. But Sarah is in the
unlucky ten percent. And for a woman, wife, mother, and artist working in theater, the paralysis and the disconnect between the interior and
exterior brings significant and specific challenges. So Ruhl begins an intense decade-long search for a cure while simultaneously grappling
with the reality of her new face—one that, while recognizably her own—is incapable of accurately communicating feelings or intentions. In a
series of piercing, witty, and lucid meditations, Ruhl chronicles her journey as a patient, wife, mother, and artist. She explores the struggle of
a body yearning to match its inner landscape, the pain of postpartum depression, the story of a marriage, being a playwright and working
mom to three small children, and the desire for a resilient spiritual life in the face of illness. Brimming with insight, humility, and levity, Smile is
a triumph by one of America’s leading playwrights. It is an intimate examination of loss and reconciliation, and above all else, the importance
of perseverance and hope in the face of adversity.
The first critical study of personal narrative by women with disabilities, Unruly Bodies examines how contemporary writers use life writing to
challenge cultural stereotypes about disability, gender, embodiment, and identity. Combining the analyses of disability and feminist theories,
Susannah Mintz discusses the work of eight American autobiographers: Nancy Mairs, Lucy Grealy, Georgina Kleege, Connie Panzarino, Eli
Clare, Anne Finger, Denise Sherer Jacobson, and May Sarton. Mintz shows that by refusing inspirational rhetoric or triumph-over-adversity
narrative patterns, these authors insist on their disabilities as a core--but not diminishing--aspect of identity. They offer candid portrayals of
shame and painful medical procedures, struggles for the right to work or to parent, the inventive joys of disabled sex, the support and the
hostility of family, and the losses and rewards of aging. Mintz demonstrates how these unconventional stories challenge feminist idealizations
of independence and self-control and expand the parameters of what counts as a life worthy of both narration and political activism. Unruly
Bodies also suggests that atypical life stories can redefine the relation between embodiment and identity generally.
An inspiring, uplifting and sympathetic story about sexuality and self-acceptance, Lucy Sutcliffe's debut memoir is a personal and moving
coming out story. In 2010, at seventeen, Lucy Sutcliffe began an online friendship with Kaelyn, from Michigan. They began a long distance
relationship, finally meeting in 2011. Lucy's video montage of their first week spent together was the first in a series of vlogs documenting
their long-distance relationship. Now, for the first time, Lucy's writing about the incredible personal journey she's been on.
This book investigates how girls’ automedial selves are constituted and consumed as literary or media products in a digital landscape
dominated by intimate, though quite public, modes of self-disclosure and pervaded by broader practices of self-branding. In thinking about
how girlhood as a potentially vulnerable subject position circulates as a commodity, Girls, Autobiography, Media argues that by using digital
technologies to write themselves into culture, girls and young women are staking a claim on public space and asserting the right to create and
distribute their own representations of girlhood. Their texts—in the form of blogs, vlogs, photo-sharing platforms, online diaries and fangirl
identities—show how they navigate the sometimes hostile conditions of online spaces in order to become narrators of their own lives and
stories. By examining case studies across different digital forms of self-presentation by girls and young women, this book considers how
mediation and autobiographical practices are deeply interlinked, and it highlights the significant contribution girls and young women have
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made to contemporary digital forms of life narrative.
What happens when the person who is your family is someone you aren't bound to by blood? What happens when the person you promise to
love and to honor for the rest of your life is not your lover, but your best friend? In Truth & Beauty, her frank and startlingly intimate first work
of nonfiction, Ann Patchett shines a fresh, revealing light on the world of women's friendships and shows us what it means to stand together.
Ann Patchett and Lucy Grealy met in college in 1981, and, after enrolling in the Iowa Writers' Workshop, began a friendship that would be as
defining to both of their lives as their work was. In her critically acclaimed and hugely successful memoir, Autobiography of a Face, Lucy
Grealy wrote about losing part of her jaw to childhood cancer, the years of chemotherapy and radiation, and then the endless reconstructive
surgeries. In Truth & Beauty, the story isn't Lucy's life or Ann's life, but the parts of their lives they shared. This is a portrait of unwavering
commitment that spans twenty years, from the long, cold winters of the Midwest, to surgical wards, to book parties in New York. Through
love, fame, drugs, and despair, this book shows us what it means to be part of two lives that are intertwined. This is a tender, brutal book
about loving a person we cannot save. It is about loyalty, and about being lifted up by the sheer effervescence of someone who knew how to
live life to the fullest.
In this celebrated memoir and exploration of identity, cancer transforms the author’s face, childhood, and the rest of her life. At age nine,
Lucy Grealy was diagnosed with a potentially terminal cancer. When she returned to school with a third of her jaw removed, she faced the
cruel taunts of classmates. It took her twenty years of living with a distorted self-image and more than thirty years of reconstructive
procedures before she could come to terms with her appearance. In this lyrical and strikingly candid memoir, Grealy tells her story of great
suffering and remarkable strength without sentimentality and with considerable wit. She captures what it is like as a child and a young adult to
be torn between two warring impulses: to feel that more than anything else we want to be loved for who we are, while wishing desperately
and secretly to be perfect. A New York Times Notable Book “This is a young woman’s first book, the story of her own life, and both book and
life are unforgettable.” —New York Times “Engaging and engrossing, a story of grace as well as cruelty, and a demonstration of [Grealy's]
own wit and style and class."—Washington Post Book World

Lucy, a teenage girl from the West Indies, comes to America to work as an au pair for a wealthy couple. She begins to notice
cracks in their beautiful façade at the same time that the mysteries of own sexuality begin to unravel. Jamaica Kincaid has created
a startling new heroine who is destined to win a place of honor in contemporary fiction.
I was dead for thirty seconds. That's what the cop in Fall River told me. When the EMTs found me, there was a needle in my arm
and a packet of heroin in the front seat. At basketball-crazy Durfee High School in Fall River, Massachusetts, junior guard Chris
Herren carried his family's and the city's dreams on his skinny frame. His grandfather, father, and older brother had created their
own sports legends in a declining city; he was the last, best hope for a career beyond the shuttered mills and factories. Herren was
heavily recruited by major universities, chosen as a McDonald's All-American, featured in a Sports Illustrated cover story, and at
just seventeen years old became the central figure in Fall River Dreams, an acclaimed book about the 1994 Durfee team's quest
for the state championship. Leaving Fall River for college, Herren starred on Jerry Tarkanian's Fresno State Bulldogs team of
talented misfits, which included future NBA players as well as future convicted felons. His gritty, tattooed, hip-hop persona drew
the ire of rival fans and more national attention: Rolling Stone profiled him, 60 Minutes interviewed him, and the Denver Nuggets
drafted him. When the Boston Celtics acquired his contract, he lived the dream of every Massachusetts kid—but off the court
Herren was secretly crumbling, as his alcohol and drug use escalated and his life spiraled out of control. Twenty years later, Chris
Herren was married to his high-school sweetheart, the father of three young children, and a heroin junkie. His basketball career
was over, consumed by addictions; he had no job, no skills, and was a sadly familiar figure to those in Fall River who remembered
him as a boy, now prowling the streets he once ruled, looking for a fix. One day, for a time he cannot remember, he would die. In
his own words, Chris Herren tells how he nearly lost everything and everyone he loved, and how he found a way back to life.
Powerful, honest, and dramatic, Basketball Junkie is a remarkable memoir, harrowing in its descent, and heartening in its return.
The distinguished novelist offers an account of his battle with cancer of the spine, describing his struggle to come to terms with the
disease, its treatment, and his determination to get on with his life.
From award-winning poet Saeed Jones, How We Fight for Our Lives—winner of the Kirkus Prize and the Stonewall Book Award—is
a “moving, bracingly honest memoir” (The New York Times Book Review) written at the crossroads of sex, race, and power. One
of the best books of the year as selected by The New York Times; The Washington Post; NPR; Time; The New Yorker; O, The
Oprah Magazine; Harper’s Bazaar; Elle; BuzzFeed; Goodreads; and many more. “People don’t just happen,” writes Saeed
Jones. “We sacrifice former versions of ourselves. We sacrifice the people who dared to raise us. The ‘I’ it seems doesn’t exist
until we are able to say, ‘I am no longer yours.’” Haunted and haunting, How We Fight for Our Lives is a stunning coming-of-age
memoir about a young, black, gay man from the South as he fights to carve out a place for himself, within his family, within his
country, within his own hopes, desires, and fears. Through a series of vignettes that chart a course across the American
landscape, Jones draws readers into his boyhood and adolescence—into tumultuous relationships with his family, into passing
flings with lovers, friends, and strangers. Each piece builds into a larger examination of race and queerness, power and
vulnerability, love and grief: a portrait of what we all do for one another—and to one another—as we fight to become ourselves. An
award-winning poet, Jones has developed a style that’s as beautiful as it is powerful—a voice that’s by turns a river, a blues, and a
nightscape set ablaze. How We Fight for Our Lives is a one-of-a-kind memoir and a book that cements Saeed Jones as an
essential writer for our time.
The New York Times bestseller from prizewinning author David Michaelis presents a “stunning” (The Wall Street Journal)
breakthrough portrait of Eleanor Roosevelt, America’s longest-serving First Lady, an avatar of democracy whose ever-expanding
agency as diplomat, activist, and humanitarian made her one of the world’s most widely admired and influential women. In the first
single-volume cradle-to-grave portrait in six decades, acclaimed biographer David Michaelis delivers a stunning account of
Eleanor Roosevelt’s remarkable life of transformation. An orphaned niece of President Theodore Roosevelt, she converted her
Gilded Age childhood of denial and secrecy into an irreconcilable marriage with her ambitious fifth cousin Franklin. Despite their
inability to make each other happy, Franklin Roosevelt transformed Eleanor from a settlement house volunteer on New York’s
Lower East Side into a matching partner in New York’s most important power couple in a generation. When Eleanor discovered
Franklin’s betrayal with her younger, prettier, social secretary, Lucy Mercer, she offered a divorce and vowed to face herself
honestly. Here is an Eleanor both more vulnerable and more aggressive, more psychologically aware and sexually adaptable than
we knew. She came to accept her FDR’s bond with his executive assistant, Missy LeHand; she allowed her children to live their
own lives, as she never could; and she explored her sexual attraction to women, among them a star female reporter on FDR’s first
presidential campaign, and younger men. Eleanor needed emotional connection. She pursued deeper relationships wherever she
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could find them. Throughout her life and travels, there was always another person or place she wanted to heal. As FDR struggled
to recover from polio, Eleanor became a voice for the voiceless, her husband’s proxy in the White House. Later, she would be the
architect of international human rights and world citizen of the Atomic Age, urging Americans to cope with the anxiety of global
annihilation by cultivating a “world mind.” She insisted that we cannot live for ourselves alone but must learn to live together or we
will die together. This “absolutely spellbinding,” (The Washington Post) “complex and sensitive portrait” (The Guardian) is not just
a comprehensive biography of a major American figure, but the story of an American ideal: how our freedom is always a choice.
Eleanor rediscovers a model of what is noble and evergreen in the American character, a model we need today more than ever.
Exquisitely and hypnotically written, like a bold and terrifying dream, The Kiss is breathtaking in its honesty and in the power and
beauty of its creation. In this extraordinary memoir, one of the best young writers in America today transforms into a work of art the
darkest passage imaginable in a young woman's life: an obsessive love affair between father and daughter that began when
Kathryn Harrison, twenty years old, was reunited with a parent whose absence had haunted her youth. A story both of taboo and
of family complicity in breaking taboo, The Kiss is also about love—about the most primal of love triangles, the one that ensnares a
child between mother and father. Praise for The Kiss “I couldn’t stop reading this. I’ll never stop remembering it.”—Mary Karr,
author of The Liars’ Club “Only a writer of extraordinary gifts could bring so much light to bear on so dark a matter, redeeming it
with the steadiness of her gaze and the uncanny, heartbreaking exactitude of her language.”—Tobias Wolff, author of This Boy’s
Life “Beautifully written . . . jumping back and forth in time yet drawing you irresistibly toward the heart of a great evil.”—The New
York Times “Like all good literature, The Kiss illuminates something that we knew already, while also teaching us things we had
not even suspected.”—Los Angeles Times “A darkly beautiful book, fearless and frightening, ironic and compassionate.”—Mary
Gordon, author of Circling My Mother “Harrison’s story is her own, but it is also a brilliant fiction, densely mythic, sometimes
almost liturgical sounding and raw. She is both author and protagonist of a dark pilgrim’s progress.”—The Atlanta Journal and
Constitution
The "fierce and eloquent" (New York Times) memoir by the award-winning author of May We Be Forgiven and This Book Will
Save Your Life The acclaimed writer A. M. Homes was given up for adoption before she was born. Her biological mother was a
twenty-two-year-old single woman who was having an affair with a much older married man with a family of his own. The
Mistress's Daughter is the ruthlessly honest account of what happened when, thirty years later, her birth parents came looking for
her. Homes relates how they initially made contact and what happened afterwards, and digs through the family history of both sets
of her parents in a twenty-first-century electronic search for self. Daring, heartbreaking, and startlingly funny, Homes's memoir is a
brave and profoundly moving consideration of identity and family. "A compelling, devastating, and furiously good book written with
an honesty few of us would risk." —Zadie Smith "I fell in love with it from the first page and read compulsively to the end." —Amy
Tan
Originally published in hardcover in 1972, A Day No Pigs Would Die was one of the first young adult books, along with titles like
The Outsiders and The Chocolate War. In it, author Robert Newton Peck weaves a story of a Vermont boyhood that is part fiction,
part memoir. The result is a moving coming-of-age story that still resonates with teens today.
The author recounts his childhood in Depression-era Brooklyn as the child of Irish immigrants who decide to return to worse
poverty in Ireland when his infant sister dies. 40,000 first printing. $35,000 ad/promo. First serial, The New Yorker.
Highly acclaimed, award-winning author of Act Like It Lucy Parker returns readers to the London stage with laugh-out-loud wit and
plenty of drama The play's the fling It's not actress Lily Lamprey's fault that she's all curves and has the kind of voice that can fog
up a camera lens. She wants to prove where her real talents lie—and that's not on a casting couch, thank you. When she hears
esteemed director Luc Savage is renovating a legendary West End theater for a lofty new production, she knows it could be her
chance—if only Luc wasn't so dictatorial, so bad-tempered and so incredibly sexy. Luc Savage has respect, integrity and
experience. He also has it bad for Lily. He'd be willing to dismiss it as a midlife crisis, but this exasperating, irresistible woman is
actually a very talented actress. Unfortunately, their romance is not only raising questions about Lily's suddenly rising career, it's
threatening Luc's professional reputation. The course of true love never did run smooth. But if they're not careful, it could bring
down the curtain on both their careers… This book is approximately 96,000 words One-click with confidence. This title is part of the
Carina Press Romance Promise: all the romance you're looking for with an HEA/HFN. It's a promise!
A New York Times Best Seller A New York Times Book Review Editors' Choice Betty Weissmann has just been dumped by her
husband of forty-eight years. Exiled from her elegant New York apartment by her husband's mistress, she and her two middleaged daughters, Miranda and Annie, regroup in a run-down Westport, Connecticut, beach cottage. In Schine's playful and devoted
homage to Jane Austen's Sense and Sensibility, the impulsive sister is Miranda, a literary agent entangled in a series of scandals,
and the more pragmatic sister is Annie, a library director, who feels compelled to move in and watch over her capricious mother
and sister. Schine's witty, wonderful novel The Three Weissmanns of Westport "is simply full of pleasure: the pleasure of reading,
the pleasure of Austen, and the pleasure that the characters so rightly and humorously pursue....An absolute triumph" (The
Cleveland Plain Dealer).
Sheds new light on the memoir boom by asking: Is the genre basically about disability?
Seminar paper from the year 2008 in the subject English - Literature, Works, grade: A, Hawai'i Pacific University (Hawai'i Pacific
University), 3 entries in the bibliography, language: English, abstract: Lucy Grealy’s Autobiography of a Face deals with the life of
Lucy Grealy, who faced the negative consequences of terminal cancer after the partial removal of her jaw. Like Lucy Grealy, A.M.
Homes also faced the negative consequences as she was found by her biological mother, who put her up for adoption after her
birth. Both memoirs have similar narrative structures and a lot in common in terms of content; however, they have significant
differences as well. [...]
Autobiography of a FaceHoughton Mifflin Harcourt
In the literature of childhood loss and adult redemption, "City of One" stands as a remarkable and powerful addition. The memoir is
about the death of the author's parents by the time she was 11 and how she grew up to journey toward academic achievement
and personal success.
The man Lucille Ball called the brains of I Love Lucy gives us an inside view of television history as it was being made. Jess
Oppenheimer's famous sitcom was the most popular and influential television phenomenon in the history of the medium. Forty-five
years after its debut, it remains a favourite the world over.
'What do you think are the gifts of cancer?' Even now, all these years later, when I recall the question, a sense of shock still
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resonates. I thought of Julian's gruelling treatment regime, about how all seven of his children were coping seeing him so unwell,
so reduced. Then, in the silence that followed, like the first sprouting of a tiny plant, I began to think about all the good things that
Julian and I had experienced because of his illness; amid the strain and fear we had shared precious moments of love and
kindness that might not have otherwise happened. I began to cry. 'Perhaps you could think of Julian's cancer in another way,' the
counsellor suggested. 'Maybe it's like a little bird on your shoulder that's reminding you how to live.' Over a decade ago, awardwinning journalist Lucy Palmer lost her beloved husband Julian, leaving her alone to raise their three young children on a farm
south of Sydney. This beautifully written memoir tells the story of how Lucy and Julian fell in love with each other and with Papua
New Guinea, and traces their family's return to Australia to face the daunting challenges of Julian's journey with cancer. Looking
back with both sadness and joy, Lucy's honest and thoughtful account of finding hope and meaning where none seemed to be, will
move and inspire all who read it. A Bird on My Shoulder offers us new and surprising ways to think about love and death, about
the worst that can happen and what it can mean.
A graphically illustrated, recipe-complemented memoir by the indie cartoonist author of French Milk describes her food-enriched
youth as the daughter of a chef and a gourmet, key memories that were marked by special meals and the ways in which cooking
has imparted valuable life lessons. Original.
From the national spokesperson for Everytown for Gun Safety and a mother who “turned her sorrow into a strategy and her mourning into a
movement” (Hillary Clinton) comes the riveting memoir of a mother’s loss and call to action for common-sense gun laws. Lucia Kay McBath
knew deep down that a bullet could one day take her son. After all, she had watched the news of countless unarmed black men unjustly
gunned down. Standing Our Ground is McBath’s moving memoir of raising, loving, and losing her son to gun violence, and the story of how
she transformed her pain into activism. After seventeen-year-old Jordan Davis was shot by a man who thought the music playing on his car
stereo was too loud, the nation grieved yet again for the unnecessary loss of life. Here, McBath goes beyond the timeline and the assailant’s
defense—Stand Your Ground—to present an emotional account of her fervent fight for justice, and her awakening to a cause that will drive the
rest of her days. But more than McBath’s story or that of her son, Standing Our Ground keenly observes the social and political evolution of
America’s gun culture. A must-read for anyone concerned with gun safety in America, it is a powerful and heartfelt call to action for commonsense gun legislation.
A memoir done in the form of a graphic novel by a cult favorite comic artist offers a darkly funny family portrait that details her relationship
with her father--a funeral home director, high school English teacher, and closeted homosexual.
Celebrate the woman behind the iconic character: a comic genius, perfectionist, loyal wife and friend, savvy businesswoman and devoted
mother. We’ll explore how the shy girl from Jamestown, N.Y., made the move from model to showgirl to B-movie actress and ultimately
became the undisputed Queen of Comedy; tell how she fell head-over-heels for a Cuban dynamo and the two went on to realize the greatest
show-business success story ever. More than thirty years after her death, Lucille Ball still reigns supreme as the Queen of Comedy. The first
woman to run a major Hollywood studio is best known for her iconic television series I Love Lucy, but the New York native worked for years
as a model, chorus girl and supporting actress in the movies before finding superstardom on the small screen. Forever Lucy takes a look
back at the Hollywood treasure's life, from her tumultuous early days being raised by a widowed mom, to her bit parts in Fred Astaire and
Marx Brothers movies, to her love affair with a Cuban bandleader named Desi Arnaz and their overwhelming success as America's most
beloved TV couple. We explore what drove Lucy to break down barriers in Tinseltown and her career resurgence in the 1970s and '80s. This
book examines the public and private life of a beloved Hollywood legend. It is the remarkable story of a comic genius who was light-years
ahead of her time.
The late poet and memoirist Czeslaw Milosz wrote, "I am enchanted. This book is graceful and profound." Since its publication in 1989, many
other readers across the world have been enchanted by Lost in Translation: A Life in a New Language, a classic of exile and immigrant
literature, as well as a girl’s coming-of-age memoir. Lost in Translationmoves from Hoffman's childhood in Cracow, Poland to her
adolescence in Vancouver, British Columbia to her university years in Texas and Massachusetts to New York City, where she becomes a
writer and an editor at the New York Times Book Review. Its multi-layered narrative encompasses many themes: the defining power of
language; the costs and benefits of changing cultures, the construction of personal identity, and the profound consequences, for a generation
of post-war Jews like Hoffman, of Nazism and Communism. Lost in Translation is, as Publisher's Weekly wrote, "a penetrating, lyrical memoir
that casts a wide net," challenges its reader to reconsider their own language, autobiography, cultures, and childhoods. Lost in Translation
was first published in the United States in 1989. Hoffman’s subsequent books of literary non-fiction include Exit into History, Shtetl, After
Such Knowledge, Time and two novels, The Secret and Appassionata. "Nothing, after all, has been lost; poetry this time has been made in
and by translation." — Peter Conrad, The New York Times "Handsomely written and judiciously reflective, it is testimony to the human
capacity not merely to adapt but to reinvent: to find new lives for ourselves without forfeiting the dignity and meaning of our old ones." —
Jonathan Yardley, Washington Post "As a childhood memoir, Lost in Translation has the colors and nuance of Nabokov'sSpeak, Memory. As
an account of a young mind wandering into great books, it recalls Sartre's Words. … As an anthropology of Eastern European émigré life,
American academe and the Upper West Side of Manhattan, it's every bit as deep and wicked as anything by Cynthia Ozick. … A brilliant,
polyphonic book that is itself an act of faith, a Bach Fugue." — John Leonard, Harper’s Magazine
With an introduction by the author of Circe and The Song of Achilles, Madeline Miller In Lucky Alice Sebold reveals how her life was
irrevocably changed when, as an eighteen-year-old college freshman, she was raped and beaten inside a tunnel near her campus. In this
same tunnel, a girl had been raped and dismembered. By comparison, Alice was told by police, she was lucky. Though Alice’s friends and
family try their best to offer understanding and support, in the end it is Alice’s formidable spirit which resonates most in these pages. In a
narrative both painful and inspiring, Alice Sebold shines a light on the true experience of violent trauma. Sebold’s redemption turns out to be
as hard-won as it is real.
The perfect Christmas gift for the bookworm in your life. 'Beautiful and moving... It will kickstart a cascade of nostalgia for countless people'
Marian Keyes When Lucy Mangan was little, stories were everything. They opened up different worlds and cast new light on this one. She
was whisked away to Narnia - and Kirrin Island - and Wonderland. She ventured down rabbit holes and womble burrows into midnight
gardens and chocolate factories. No wonder she only left the house for her weekly trip to the library. In Bookworm, Lucy brings the favourite
characters of our collective childhoods back to life and disinters a few forgotten treasures poignantly, wittily using them to tell her own story,
that of a born, and unrepentant, bookworm. 'Passionate, witty, informed, and gloriously opinionated' Jacqueline Wilson 'A deliciously nostalgic
treat' Good Housekeeping 'Lucy Mangan has enough comic energy to power the National Grid' The Spectator
#1 NEW YORK TIMES BESTSELLER • PULITZER PRIZE FINALIST • This inspiring, exquisitely observed memoir finds hope and beauty in
the face of insurmountable odds as an idealistic young neurosurgeon attempts to answer the question What makes a life worth living?
NAMED ONE OF PASTE’S BEST MEMOIRS OF THE DECADE • NAMED ONE OF THE BEST BOOKS OF THE YEAR BY The New York
Times Book Review • People • NPR • The Washington Post • Slate • Harper’s Bazaar • Time Out New York • Publishers Weekly •
BookPage Finalist for the PEN Center USA Literary Award in Creative Nonfiction and the Books for a Better Life Award in Inspirational
Memoir At the age of thirty-six, on the verge of completing a decade’s worth of training as a neurosurgeon, Paul Kalanithi was diagnosed
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with stage IV lung cancer. One day he was a doctor treating the dying, and the next he was a patient struggling to live. And just like that, the
future he and his wife had imagined evaporated. When Breath Becomes Air chronicles Kalanithi’s transformation from a naïve medical
student “possessed,” as he wrote, “by the question of what, given that all organisms die, makes a virtuous and meaningful life” into a
neurosurgeon at Stanford working in the brain, the most critical place for human identity, and finally into a patient and new father confronting
his own mortality. What makes life worth living in the face of death? What do you do when the future, no longer a ladder toward your goals in
life, flattens out into a perpetual present? What does it mean to have a child, to nurture a new life as another fades away? These are some of
the questions Kalanithi wrestles with in this profoundly moving, exquisitely observed memoir. Paul Kalanithi died in March 2015, while
working on this book, yet his words live on as a guide and a gift to us all. “I began to realize that coming face to face with my own mortality, in
a sense, had changed nothing and everything,” he wrote. “Seven words from Samuel Beckett began to repeat in my head: ‘I can’t go on. I’ll
go on.’” When Breath Becomes Air is an unforgettable, life-affirming reflection on the challenge of facing death and on the relationship
between doctor and patient, from a brilliant writer who became both.
A Washington Post Book World Best Book of the Year Winner of the Israel Fishman-Stonewall Book Award for Nonfiction "Tender and
amusing. . . . Doty brilliantly captures the qualities that make dogs endearing." -- The New Yorker When Mark Doty decides to adopt a dog as
a companion for his dying partner, he brings home Beau, a large, malnourished golden retriever in need of loving care. Joining Arden, the
black retriever, to complete their family, Beau bounds back into life. Before long, the two dogs become Doty's intimate companions, and
eventually the very life force that keeps him from abandoning all hope during the darkest days. Dog Years is a poignant, intimate memoir
interwoven with profound reflections on our feelings for animals and the lessons they teach us about living, love, and loss.
This Is the Story of a Happy Marriage is an irresistible blend of literature and memoir revealing the big experiences and little moments that
shaped Ann Patchett as a daughter, wife, friend and writer. Here, Ann Patchett shares entertaining and moving stories about her tumultuous
childhood, her painful early divorce, the excitement of selling her first book, driving a Winnebago from Montana to Yellowstone Park, her
joyous discovery of opera, scaling a six-foot wall in order to join the Los Angeles Police Department, the gradual loss of her beloved
grandmother, starting her own bookshop in Nashville, her love for her very special dog and, of course, her eventual happy marriage. This Is
the Story of a Happy Marriage is a memoir both wide ranging and deeply personal, overflowing with close observation and emotional wisdom,
told with wit, honesty and irresistible warmth.
Moviegoers know her as the housekeeper in White Christmas, the nurse in Now, Voyager, and the crotchety choir director in Sister Act. This
book, filled with never-published behind-the-scenes stories from Broadway and Hollywood, chronicles the life of a complicated woman who
brought an assortment of unforgettable nurses, nuns, and housekeepers to life on screen and stage. Wickes (1910–1995) was part of some
of the most significant moments in film, television, theatre, and radio history. On that frightening night in 1938 when Orson Welles recorded
his earth-shattering “War of the Worlds” radio broadcast, Wickes was waiting on another soundstage for him for a rehearsal of Danton’s
Death, oblivious to the havoc taking place outside. When silent film star Gloria Swanson decided to host a live talk show on this new thing
called television, Wickes was one of her first guests. When Lucille Ball made one of her first TV appearances, Wickes appeared with her—and
became Lucy’s closest friend for more than thirty years. Wickes was the original Mary Poppins, long before an umbrella carried Julie
Andrews across the rooftops of London. And when Disney began creating 101 Dalmatians, Wickes was asked to pose for animators trying to
capture the evil of Cruella De Vil. The pinched-face actress who cracked wise by day became a confidante to some of the day’s biggest stars
by night, including Bette Davis and Doris Day. Bolstered by interviews with almost three hundred people, and by private correspondence from
Ball, Davis, Day, and others, Mary Wickes: I Know I’ve Seen That Face Before includes scores of never-before-shared anecdotes about
Hollywood and Broadway. In the process, it introduces readers to a complex woman who sustained a remarkable career for sixty years.
A Wall Street Journal, Seattle Times, and CrimeReads Best Mystery Book of 2020 "Funny, fast-paced, and a pleasure to read." --The Wall
Street Journal An egomaniacal movie director, an isolated island, and a decades-old murder--the addictive new novel from the bestselling
author of Dear Daughter Marissa Dahl, a shy but successful film editor, travels to a small island off the coast of Delaware to work with the
legendary--and legendarily demanding--director Tony Rees on a feature film with a familiar logline. Some girl dies. It's not much to go on, but
the specifics don't concern Marissa. Whatever the script is, her job is the same. She'll spend her days in the editing room, doing what she
does best: turning pictures into stories. But she soon discovers that on this set, nothing is as it's supposed to be--or as it seems. There are
rumors of accidents and indiscretions, of burgeoning scandals and perilous schemes. Half the crew has been fired. The other half wants to
quit. Even the actors have figured out something is wrong. And no one seems to know what happened to the editor she was hired to replace.
Then she meets the intrepid and incorrigible teenage girls who are determined to solve the real-life murder that is the movie's central subject,
and before long, Marissa is drawn into the investigation herself. The only problem is, the killer may still be on the loose. And he might not be
finished. A wickedly funny exploration of our cultural addiction to tales of murder and mayhem and a thrilling, behind-the-scenes whodunit,
Pretty as a Picture is a captivating page-turner from one of the most distinctive voices in crime fiction.
This long-awaited memoir from one of Britain's best-loved celebrities - a writer, broadcaster, activist, comic on stage, screen and radio for
nearly forty years, presenter of QI and Great British Bake Off star - is an autobiography with a difference: as only Sandi Toksvig can tell it.
'Between the Stops is a sort of a memoir, my sort. It's about a bus trip really, because it's my view from the Number 12 bus (mostly top deck,
the seat at the front on the right), a double-decker that plies its way from Dulwich, in South East London, where I was living, to where I
sometimes work - at the BBC, in the heart of the capital. It's not a sensible way to write a memoir at all, probably, but it's the way things pop
into your head as you travel, so it's my way'. From London facts including where to find the blue plaque for Una Marson, 'The first black
woman programme maker at the BBC', to discovering the best Spanish coffee under Southwark's railway arches; from a brief history of lady
gangsters at Elephant and Castle to memories of climbing Mount Sinai and, at the request of a fellow traveller, reading aloud the Ten
Commandments; from the story behind Pissarro's painting of Dulwich Station to performing in Footlights with Emma Thompson; from painful
memoires of being sent to Coventry while at a British boarding school to thinking about how Wombells Travelling Circus of 1864 haunts
Peckham Rye;from anecdotes about meeting Prince Charles, Monica Lewinsky and Grayson Perry to Bake-Off antics; from stories of a real
and lasting friendship with John McCarthy to the importance of family and the daunting navigation of the Zambezi River in her father's canoe,
this Sandi Toksvig-style memoir is, as one would expect and hope, packed full of surprises. A funny and moving trip through memories,
musings and the many delights on the Number 12 route, Between the Stops is also an inspiration to us all to get off our phones, look up and
to talk to each other because as Sandi says: 'some of the greatest trips lie on our own doorstep'.
A mulitcultural anthology of fiction and non-fiction literary narratives which addresses the psychological and political aspects of a woman's
body in today's culture. An important and much-needed book for women who seek to understand their bodies and find independent,
imaginative ways to cope with aging, beauty expectations beauty expectations, and ethnic comparisons.
A seventy-year-old West Indian woman looks back over the course of her life and examines the relationships that have given meaning to her
existence
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